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ABSTRACT  
 

This study discusses the disnarrated in Kazuo Ishiguro’s The Remains of the Day by focusing on Gerald Prince’s ideas on the 

disnarrated. According to Prince, disnarration refers to events that have not happened but have been mentioned in the narrative. 

There are two modes for representing disnarration in the narrative of the novel: implicit and explicit. In the former, the 

disnarrated is represented by techniques like symbols, metonymies and foil characters. In the later, it is explicitly stated that a 

particular event could have happened but have not happened. However, based on Ishiguro’s preoccupation with the suppression 

of meaning, the majority of disnarrated narratives are implicit rather than explicit. The narrator’s implicit remarks signify his 

lost opportunities for the things he could have had. Nearly at the ending of the novel, however, the narrator offers a more honest 

attitude to the readers by explicitly talking about his regrets and lost opportunities. 
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INTRODUCTION  

 

The first person who used the word ‘disnarrated’ was 

Gerald Prince who in his article published by the same 

name in 1988 announced that the disnarrated refers to 

“those passages in a narrative that consider what did 

not or does not take place” (1988, p.1). Within the same 

article, he also refers to the unnarated which according 

to him is quite the opposite of the disnarrated; while the 

former refers to those events that happen but are not 

mentioned in the narrative, the later “covers all the 

events that do not happen but, nonetheless, are referred 

to by the narrative text” (1988, p. 2). Based on the 

definitions Prince has provided, the disnarrated is the 

world of conditional sentences; the lives one could lead 

but did not manage to lead; the things one could have 

but did not have the chance to have or dared not have; 

and not just these, but to talk or think about these in the 

narratives. Such narratives are more frequently used 

when the characters are not satisfied with the lives they 

are living or are preoccupied with a sense of lack. 

Characters who are happy with their lives rarely 

consider thinking about other lives they could have 

had. The representation of loss, failure and pessimistic 

views towards life are among frequent themes in 

twentieth-century novels and what this study is trying 

to do is the depiction of the disnarrated in one of the 

most famous novels of twentieth century about 

nostalgic desires toward the past and a possible chance 

of compensating for a lost life. 

The Japanese-born, English-raised Kazuo Ishiguro is 

one of the most popular British writers of his 

generation and is the author of seven critically 

acclaimed novels. Ishiguro’s name and reputation 

extends far beyond the world of English-language 

readers; his works have been translated into twenty-

seven foreign languages, and the feature film version 

of The Remains of the Day “was nominated for eight 

Academy Awards” (Shaffer, 1998, p. 4). Ishiguro’s 

narratives and his employment of distinct narrative 

techniques make his works absolutely distinguished. 

One of the most distinctive and recurring techniques of 

Ishiguro is his preoccupations with memories and 

memory-telling. Ishiguro’s own remarks about his 

tendency toward memory-telling will help to under-

stand the argument of the present discussion better: 

… I need to keep reminding people that the 

flashbacks aren’t just a clinical, technical means 

of conveying things that happened in the past. 

This is somebody turning over certain memories, 

in the light of his current emotional condition. I 

like blurred edges around these events, so you’re 

not quite certain if they really happened and 

you’re not quite certain to what extent the narrator 

is deliberately coloring them. (as cited in Kelman, 

1989, p. 48) 
 

Perhaps the best manifestation of Ishiguro’s reliance 

toward the past and memories could be seen in our case 

study: The Remains of the Day. It is the story of an aged 

English butler, Mr. Stevens, who works in Darlington 
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Hall and who at the start of the novel is looking forward 

to undertaking a journey, the goal of which is visiting 

the former housekeeper Miss Kenton (now Mrs. 

Benn). Stevens who is now under the employee of Mr. 

Farraday, an American gentleman, declares that the 

journey he is about to start is merely for professional 

reasons and is due to the lack of staff at Darlington Hall 

which has caused him to commit minor errors. In order 

to solve this problem, he has in mind to ask Miss 

Kenton whose recent letter triggers the journey, to 

return to the Hall. Throughout this journey, Stevens 

creates a mental diary of his life over this trip, aiming 

to come to terms with his life choices and his ultimate 

direction. First of all he declares that a great butler is a 

man of dignity, a characteristic which he persistently 

claims to possess and which will be highlighted by the 

narrator‘s accounts of his exhibiting this profes-

sionalism at the expense of his human feelings.  

 

Stevens also brings in mind his past memories during 

the time he was at the service of the late Lord 

Darlington to whom he is so much professionally 

attached. One can say that the majority of the novel is 

about the relationship between Stevens and Miss 

Kenton which the butler insistently calls professional. 

Throughout the novel Miss Kenton shows many clues 

with regard to her desire for Stevens; from bringing 

flowers to his room to being angry for his indifference 

toward her going out with another man.  

 

Stevens gradually comes to the point that the things 

between Miss Kenton and him have reached an 

inappropriate footing. Her behaviors are rather 

alarming, and Stevens decides to set about re-

establishing their professional relationship on a more 

proper basis. Miss Kenton‘s days off becomes so 

frequent and one of these nights is the night lord 

Darlington has a secret meeting with crucial political 

figures of Europe. In this night Stevens goes out of his 

way to follow his professional tasks and serve the 

guests in the best manner knowing that these important 

people can make history. In this night Miss Kenton 

announces to Stevens that she has accepted the 

marriage proposal of her suitor, expecting Stevens to 

react, but Stevens congratulates her and follows his 

professional tasks. However, when he finds himself at 

the back of Miss Kenton‘s door, he is sure that he will 

find her crying. In spite of all these at the end of the 

night, Stevens’ feeling toward the night is filled with a 

sense of triumph. With these memories Stevens comes 

to the present time and his meeting with Miss Kenton. 

After talking about the past memories they had in 

Darlington Hall, Stevens asks about Miss Kenton‘s 

present life and comes to the point that Miss Kenton is 

at the time in good terms with her husband and they are 

looking forward to having their first grandchild and 

that she has no desire to come back to Darlington Hall. 

They both agree that it is now too late to look back at 

the past and see what could have happened if they have 

made other choices. After the departure of Miss 

Kenton, Stevens finds himself sitting near an old man 

to whom he told about his identity and his service and 

devotion to lord Darlington and at the end he becomes 

emotional. The man advices Stevens not to look back 

all the time which causes depression. He claims that 

evening is the best part of the day. With these advice 

Stevens comes to the recognition that he should try to 

make the best of the remains of his day. 

 

Based on The Remains of the Day’s potentiality in the 

discussion of the disnarrated events, the present 

research tries to show the traces of disnarration in the 

narrative of the novel. The study claims that in this 

novel there are two modes of disnarration: implicit and 

explicit. In the implicit mode, the representations of the 

disnarrated events are shown by techniques like 

metonymy, symbol and the existence of foil characters. 

In this way the narrator does not admit his lost 

opportunities explicitly; rather by using the above-

mentioned techniques, he indirectly indicates his 

desires toward the events that could have happened.  In 

the explicit manner of disnarration the narration 

directly refers to the events that could have happened 

but have not been realized. This second type is only 

seen at the ending of the novel due to the fact that at the 

ending, the narrator comes to terms with his past 

mistakes and confesses about the different life he could 

led. Here, the study tries to bring relevant researches 

previously done on both the theoretical framework of 

the present research and its application on the case 

study. Before that, however, we need to offer some 

details on Prince’s ideas on the disnarration. The 

disnarrated refers to narratives outside what really 

happens in the story world—and yet this type of event 

is repeatedly encountered in a variety of forms in both 

simple and complex narratives. Prince says: “I am thus 

referring to … purely imagined worlds, desired worlds, 

or intended worlds, unfulfilled expectations, unwar-

ranted beliefs, failed attempts, crushed hopes, sup-

positions and false calculations, errors and lies, and so 

forth” (1988, p. 3). These situations happen when 

narrators “either explicitly decline to narrate some-

thing, or implicitly through techniques narrate what did 

not happen rather than what did” (1988, p. 4). 

 

Robyn Warhol as a feminist narratologist first became 

preoccupied with disnarration in her Neonarrative; or, 

how to render the unnarratable in realist fiction and 

contemporary film (2005) within which she argues that 

“While Prince’s work describes ‘the disnarrated’ as an 

object in itself, I am interested in viewing disnarration 

and unnarration as narrative acts” (p. 221). She also 
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believes that what does not happen is as important as 

what happens in a narrative. However, Warhol puts 

disnarration and unnarration under the category of the 

unnarratable while this research, following Prince, 

claims that disnarration is quite the opposite of the 

unnarratable since in the former something has not 

happened but have been mentioned but in the latter 

something has happened but have not been mentioned 

due to some limitations or taboos. Warhol, in continua-

tion of her studies, has published another article called 

‘What might have been is not what is: Dickens’s 

narrative refusals (2010) within which she focuses on 

the role of “elaborate series of negations” (p. 46) in 

Dickensian narratives. According to her, Pip talks 

about what is not in his life more than what is. In the 

ending of Great Expectations, Dickens puts Pip 

through a “paroxysm of disnarration, unbinding the 

novel’s closure by negating and then doublenegating 

the final action, rather than simply telling it” (p. 49). 

Warhol’s study is relevant to us as far as the explicit 

mode of disnarration is concerned. The way pip reveals 

his wishes and desires corresponds with the way Mr. 

Stevens mentions his by the end of the novel. Warhol 

not even once mentions implicit techniques that could 

indirectly show the disnarrated modes. That is what the 

present research will undertake.  

 

Another important contribution to the disnarration is 

Marina Lambrou’s book, Disnarration and the 

Unmentioned in Fact and Fiction (2019). In chapter 

five of her book, Lambrou focuses on fictional texts to 

study disnarration as a dimension of narrative story-

telling. The chapter also explores the dimension of 

disnarration and counterfactual divergence as uncon-

ventional storytelling modes in three fictional texts: 

John Fowles’s novel The French Lieutenant’s Woman; 

Tobias Wolff’s (1996) short story Bullet in the Brain; 

and the 2016 film La La Land. The texts are analyzed 

for “their innovative narratological, literary and 

stylistic strategies, including plot divergences and 

forked pathways that generate alternative scenarios and 

unexpected plot twists” (p.81).  It further discusses 

how disnarration is generated in counterfactual “what 

if?” scenarios in fiction where characters follow 

alternative, forked paths with fascinating unexpected 

consequences. The “what if mode” that Lambrou 

refers to is very crucial to our study because the 

narrator is full of unfulfilled wishes and takes the reader 

to the realm of the conditions. 

 

Kazuo Ishiguro’s distinctive style of writing in narra-

tion has long established him as a well-known author 

and this characteristic has led the researchers to base 

their studies on his narrative style and the realm of 

narratology.  Among his works, The Remains of the 

Day with its unreliable narrator has gained 

considerable attention. As the theoretical framework of 

the present study revolves around the disnarrated 

events, it would be appropriate to refer to the 

researches which are to some extent related to this 

realm. In this part, the researcher will refer to the 

following researches that have been undertaken in this 

field and which justify why the present research is 

worth studying.  
 
Burkhard Niederhoff’s “Unlived Lives in Kazuo 
Ishiguro’s The Remains of the Day and Tom 
Stoppard’s The Invention of Love” (2011) studies how 
the unlived life in the novel is represented and what 
literary modes and techniques evoked the lives that the 
characters did not have. He also signifies the results 
achieved with regard to the character’s preoccupation 
with his unlived lives. Though what Niederhoff did in 
his article may have many overlapping with the present 
study, his research did not make use of Gerald Prince’s 
ideas regarding disnarration and did not even mention 
the Prince’ technical terms. That is what this article is 
trying to do: to analyze the novel from the perspective 
of Prince’s disnarration.   
 
The second related article is “The suppression of 
meaning in Kazuo Ishiguro’s The Remains of the Day” 
(2020) by Sareh Khosravi and Behzad Barekat. Within 
this comprehensive research, the researchers tried to 
focus on “the way the language of the novel suppresses 
the meaning” (p. 97). They considered the unreliability 
of the narrator and the employment of figurative 
language as two important means for the actualization 
of meaning suppression. Though what they mean by 
the suppression of meaning is to some extent in line 
with the implicit manner of the disnarrated, they are not 
at all concerned with disnarration; actually their 
research falls into the category of the unnarrated (and 
the unnarratable ) which, according to Prince, is quite 
the opposite of disnarration (cf. Prince, 1988, p. 2). The 
following sections, by using parts of the above-
mentioned researches, make the attempt to study The 
Remains of the Day by focusing on disnarration (rather 
than narration or unnarration) proposed by Gerald 
Prince.  

 
THE DISNARRATED IN THE REMAINS OF 
THE DAY 
 
The Remains of the Day because of its preoccupation 
with a butler who has devoted his whole life to his 
professional career has a good potentiality to be 
discussed in issues related to the disnarrated. The 
butler’s plunging into his professional tasks ended up 
in a life devoid of any meaning and joy within which 
he suppressed a probable love affair he could have with 
the housekeeper. There are two manners for 
representing the disnarrated in this novel which will be 
discussed in the following sections. 
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Implicit Manner of the Disnarrated 

 
In implicit manner of disnarration, one does not 
explicitly refer to events that could have happened, 
rather one uses implicit ways of referring to such 
events. Ishiguro’s narrative style allows for such 
hidden and implicit ways of narration. In an interview, 
when asked about his style of writing, Ishiguro 
answered: 

The language I use tends to be the sort that 
actually suppresses the meaning and tries to hide 
away meaning rather than chase after something 
just beyond the reach of words. I am interested in 
the way words hide meaning. (as cited in Vorda 
and Herzinger, 2008, pp. 70-71) 

 
In another interview he repeated the same thing about 
his style of writing: 

I quite like language that suppresses meaning 
rather than language that goes groping after 
something that‘s slightly beyond the words. I‘m 
interested in speech that kind of conceals and 
covers up. … I do like a flat, plain surface where 
the meaning is subtly pushed between the lines 
rather than overtly expressed. (Chang, 2015) 

 
The two excerpts quoted above show the author’s 
preoccupation with concealment and suppression 
rather than revelation. Overt and explicit manner of 
narration is not common in an Ishiguro narrative. 
Based on what the author of the novel says about his 
own style of writing, it is no surprise at all to see the 
implicit manner of narration or disnarration in his 
narratives. The study considers symbol, metonymy 
and the depiction of foil characters as three implicit 
ways for representing the disnarrated in The Remains 
of the Day.  
 
One of the ways for showing the implicit manner of the 
disnarrated is the use of symbols. According to A 
Handbook to Literature “On the most literal level, a 
symbol is something which is itself and yet stands for 
or suggests or means something else” (Holman, 1980, 
p. 436). In this sense, a symbol evokes and suggests a 
meaning beyond itself. For instance, there is a scene in 
the novel where Stevens is reading a sentimental love 
story. The narrator himself justifies his choice of 
reading as improving his “command of English” 
(Ishiguro, 1993, p.167), and a little further he confesses 
that:  

I did at times gain a sort of incidental enjoyment 
from these stories. I did not perhaps 
acknowledge this to myself at the time, but as I 
say, what shame is there in it? Why should one 
not enjoy in a light-hearted sort of way stories of 
ladies and gentlemen who fall in love and 
express their feelings for each other, often 'in the 
most elegant phrases? (p.168) 

One might think that here the narrator is explicitly 

talking about his desire toward love stories rather than 

implicitly, but one should note that though the narrator 

is confessing his interest in such love stories, he is not 

linking them to his life. What he is offering is his 

interest in reading such materials. So this quotation in 

spite of being confessional in tone is still implicit on 

some more important aspects. The reader, however, 

does not fail to consider the love story as a symbol for 

Stevens’ desire for love. This is what Niederhoff has 

also signified in his article: 

It reveals Stevens’ longing for love in general and 

his desire for Miss Kenton in particular. … The 

episode also reveals Miss Kenton’s love for 

Stevens; it contains one of her many attempts to 

pierce his professional armour and to find the 

man inside the butler. (2011, p. 171) 
 

The love story acts as a symbol; on the surface it is a 

book the narrator is reading to improve his command 

of the English language and in this case it cannot have 

anything to do with disnarration but on another level, 

the love story shows (implicitly) that though Stevens 

has not actualized a love relation in his real life, he puts 

himself in the shoes of those characters in the 

sentimental love story perhaps to enjoy the indirect joy 

of the pursuit of love and falling in love.  
 

The journey Stevens is undertaking can be considered 

as a symbol as well. A large bulk of the novel revolves 

around Stevens’ journey to where Miss Kenton lives. 

On the surface he is on his way to persuade Miss 

Kenton to return to her post as a housekeeper in 

Darlington Hall (Ishiguro, 1993, p. 5), but on an 

underlying layer he is returning to his past. By this 

journey, Stevens who is immersed in his bygone 

memories, is trying to retrieve his past and give a 

second chance to himself about actualizing his past 

unmade decisions. As a matter of fact, this physical 

journey is accompanied by a metaphorical one which 

implicitly refers to the disnarrated events that the 

narrator does not desire to disclose. Within this 

symbolic journey, the narrator leads us through 

different past encounters he had with Miss Kenton 

which probably have no significance except for 

showing his strong desire for the former housekeeper. 
 

Apart from the love-story scene which showed the 

encounter between the two characters, there are a 

number of other situations which put light on the 

narrator’s longing for his lost love affair. One of these 

symbolic journeys the narrator leads us to, is the night 

Miss Kenton informs Stevens of accepting the 

marriage proposal of her acquaintance. When hearing 

this news, Stevens on the surface shows no reaction 

and even offers his congratulations and considers a 

replacement for her tasks: “Ah, is that so, Miss 
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Kenton? Then may I offer you my congratulations. … 

I will do my best to secure a replacement at the earliest 

opportunity” (Ishiguro, 1993, p. 218). 

 

A bit further, however, Mr. Cardinal is quick to notice 

Stevens’ facial expressions: 

“-I say, Stevens, are you all right there?  

-Perfectly all right, thank you, sir.  

-Not feeling unwell, are you? 

-A little tired, perhaps, but I'm perfectly fine, 

thank you, sir” (Ishiguro, 1993, p. 220) 

 

This extract shows that Stevens unlike what he said to 

the housekeeper is actually shocked by the news. Now, 

what could be the significance of Stevens the narrator’s 

remembering this memory? Certainly his inclusion of 

this memory and other similar instances indicate how 

he had his chance of starting a love affair with the 

women he felt for and how had lost that opportunity. 

Therefore, this symbolic journey is paving the ground 

for the physical journey to Miss Kenton for the hope of 

a reunion. Maybe, the reason for calling the former 

housekeeper as ‘Miss Kenton’ rather than ‘Mrs. Benn’ 

is this very probable reunion he hopes for. Throughout 

the novel, the narrator refers to the former housekeeper 

as Miss Kenton, while it has been twenty years that she 

is a married woman. Stevens justifies his choice in this 

way: 

because I knew her at close quarters only during 

her maiden years and have not seen her once 

since she went to the West Country to become 

‘Mrs. Benn’, you will perhaps excuse my 

impropriety in referring to her as I knew her, and 

in my mind have continued to call her throughout 

these years. (Ishiguro, 1993, pp. 47-48) 

 

This justification though logical, can have a more 

implicit reason as well; the narrator calls the former 

housekeeper what she is not rather than what she is. 

Throughout the novel the reader is faced with a ‘Miss 

Kenton’ while such a person no longer exists. One 

should note that the merit of calling the former 

housekeeper ‘Miss Kenton’ lies in the possibility of 

assuming her as a single woman and this hypothesis 

increases the chance of a probable reunion with her; 

while to call her ‘Mrs. Benn’ would prevent the 

narrator from fantasizing about changing the current 

situation. Thus, the way the narrator refers to the 

former housekeeper paves the ground for what could 

happen rather than what has happened.  

 

Metonymy, as one of the most important figurative 

devices, is defined as “a figure of language and thought 

in which one entity is used to refer to, or in cognitive 

linguistic terms ‘provide access to’, another entity to 

which it is somehow related” (Littlemore, 2015, p. 4). 

One of the most conspicuous manifestations of 

metonymy in the novel is a letter Miss Kenton has 

written for Stevens. Apart from the fact that Miss 

Kenton’s letter triggers Stevens’ journey, there are 

some other reasons for the significance of the letter in 

the novel. This is what Khosravi and Barekat in their 

article The suppression of meaning in Kazuo 

Ishiguro’s The Remains of the Day” (2020) have also 

pointed out. They believe that the relation between the 

letter and Miss Kenton is that of product- producer. 

The narrator’s recurrent readings of the letter and his 

attempts to figure out Miss Kenton’s real intentions 

show his preoccupation with the housekeeper. “His 

physical engagement with the letter is a clue for his 

metonymic engagement with the housekeeper” (p. 

107).  

 

The fact that the narrator refers to the last letter of the 

housekeeper 22 times throughout the novel, by itself 

proves his strong attachment not only to the letter but 

also to the housekeeper. From the very beginning to the 

very end of the novel, the narrator is preoccupied with 

the content of the letter and is trying to read and reread 

between the lines to get a better understanding of the 

housekeeper’s future intentions. A number of these 

references will be highlighted here: 

So it was in this instance; that is to say, my 

receiving the letter from Miss Kenton, containing 

as it did, along with its long, rather unrevealing 

passages, an unmistakable nostalgia for 

Darlington Hall, and - I am quite sure of this – 

distinct hints of her desire to return here, obliged 

me to see my staff plan afresh. (Ishiguro, 

1993, p. 9) 

 

The phrase ‘unrevealing passages’ provides an extra 

proof for the narrator to plunge into the letter since it 

requires a more in-depth analysis. Somewhere else he 

confesses rereading the letter several times: “I have, I 

should make clear, reread Miss Kenton's recent letter 

several times, and there is no possibility I am merely 

imagining the presence of these hints on her part” 

(Ishiguro, 1993, p. 10). One should also note that the 

narrator is not just engaged in reading the letter but also 

thinking about it in his free time: “Now, in these quiet 

moments as I wait for the world about to awake, I find 

myself going over in my mind again passages from 

Miss Kenton's letter” (Ishiguro, 1993, p. 47). 

 

These physical and mental or better to say, metonymic 

preoccupations with the letter are implicitly signifying 

on the one hand, the narrator’s regrets for his lost past 

and on the other hand, his hope for a second chance 

with the housekeeper. That is why he repeatedly 

imagines about her ‘deep nostalgia’ for returning to 

Darlington Hall: 
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Admittedly, she does not at any point in her letter 
state explicitly her desire to return; but that is the 
unmistakable message conveyed by the general 
nuance of many of the passages, imbued as they 
are with a deep nostalgia for her days at 
Darlington Hall. (Ishiguro, 1993, p. 48) 

 
The narrator by having a close reading of the letter is 
trying to trace some indications for Miss Kenton’s 
desire to her previous occupation. Since if the 
housekeeper is not willing to return, then they would 
not be able to reunite in the near future. So all along, he 
is attempting to find some evidence for her desire as 
well: 

But to return to her letter. It does at times reveal a 
certain despair over her present situation - a fact 
that is rather concerning. She begins one 
sentence: ‘Although I have no idea how I shall 
usefully fill the remainder of my life ...’ And 
again, elsewhere, she writes: 'The rest of my life 
stretches out as an emptiness before me.’ 
(Ishiguro, 1993, p. 49) 

 
Based on these excerpts and their elaborations, one can 
consider the letter as an implicit manner of disnarra-
tion, since the letter has evoked a sense of nostalgia for 
the past in the narrator which he wants to renew, 
perhaps in better ways. Actually, he wants the 
housekeeper back in Darlington Hall to compensate for 
a lost past.  
 
The other implicit way for representing the disnarrated 
in the novel is the existence of foil characters. “A 
character in a work who, by sharp contrast, serves to 
stress and highlight the distinctive temperament of the 
protagonist is termed a foil” (Abrams, 1999, p. 221). A 
girl called Lisa comes to Darlington Hall and under the 
supervision of Miss Kenton performs her tasks in the 
best way possible. But after a nine-month period, she 
vanishes “from the house together with the second 
footman” (Ishiguro, 1993, p. 157), leaving a letter for 
Miss Kenton within which she explains about her love 
for the guy and her reason for leaving the job and 
pursuing another life: “We don't have money but who 
cares we have love and who wants anything else we've 
got one another that's all anyone can ever want” 
(Ishiguro, 1993, p.157). Here the narrator remembers 
the scene after which he and Miss Kenton have just 
read Lisa’s letter when the housekeeper says: “She's so 
foolish. She might have had a real career in front of her. 
She had ability. So many young women like her 
throwaway their chances, and all for what?" To this 
Steven replies: “Indeed, Such a waste, as you say” 
(Ishiguro, 1993, p. 158). 
 
One cannot fail to notice that Lisa’s decision about her 
life had its impact on Miss Kenton’s decision. What 
one could see in Lisa and the second footman is related 
to their choice. They could choose to stay in Darlington 

Hall and continue their duties but they chose to start a 
new and a more adventurous life with each other. One 
cannot ignore the similarities and differences between 
these two minor characters and Stevens and Miss 
Kenton who could also lead such a life but deprived 
themselves of that. Because to the reader’s surprise, 
Miss Kenton herself does what Lisa had done before 
her; she marries a butler of another house and leaves 
her career. But before that, she had done what she 
could to figure out Stevens’ feelings toward her. Only 
after finding no trace of feelings on his part is she able 
to marry somebody else. Therefore, once more an 
indication of an implicit manner of the disnarrated has 
been shown. 
 
Explicit Manner of the Disnarrated 
 
In the explicit manner of the disnarrated, as opposed to 
the implicit manner, the narrator or character explicitly 
refers to the conditional lives he/she could have. Based 
on Ishiguro’s tendency toward concealment and 
suppression of meaning, one can find fewer traces for 
explicit manner of disnarration in his narratives. 
However, the more we proceed toward the ending of 
the novel the more we encounter the explicit manner of 
disnarrated. This motives us to divide the novel in two 
sections: before and after the narrator’s appointment 
with the former housekeeper. Before the appointment 
the majority of the disnarrated remarks were implicit, 
since the narrator had not yet come into terms with his 
past mistakes. But after the narrator’s appointment 
with Miss Kenton nearly at the ending of the novel, 
many of his misunderstandings with regard to his past 
were resolved and one can say that Stevens came to a 
kind of recognition about his life. His awareness of his 
own mistakes makes him think about the possible lives 
he could have in more explicit ways. Consequently, at 
the end of the novel one sees more clues of explicit 
manner of disnarration than any other part of the novel. 
The most important manifestation of explicit manner 
of the disnarrated was mentioned by Miss Kenton 
whose appointment with the butler at the end of the 
novel puts light on the probable lives the two could 
have with each other: 

But that doesn't mean to say, of course, there 
aren't occasions now and then extremely desolate 
occasions - when you think to yourself: 'What a 
terrible mistake I've made with my life.' And you 
get to thinking about a different life, a better life 
you might have had. For instance, I get to thinking 
about a life I may have had with you, Mr. Stevens. 
…  After all, there's no turning back the clock 
now. One can't be forever dwelling on what 
might have been. (Ishiguro, 1993, p. 239) 

 
Here Miss Kenton is explicitly referring to a possible 
life she and Stevens could have if it weren’t for 
Stevens’ conservative manner of behavior toward love. 
To this Stevens replies by agreeing with the fact that 
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there is no ‘turning back the clock’ which signifies his 
awareness of the mistakes he had made. He also admits 
that when Miss Kenton was talking about the possible 
life they could have with each other, “a certain degree 
of sorrow” (p.239) was provoked within him and that 
his “heart was breaking” (p. 239). 
 
So it’s not surprising when one sees that the tone of the 
novel changes nearly at the end, with the narrator 
looking forward to the future in order to make the best 
of his remaining life: 

… [T]hat I should cease looking back so, much, 
that I should adopt a more positive outlook and 
try to make the best of what remains of my day. 
After all, what can we ever gain in forever 
looking back and blaming ourselves if our lives 
have not turned out quite as we might have 
wished? (Ishiguro, 1993, p. 244) 

 
Having come to a kind of recognition about his past 
mistakes, Stevens aims to compensate for his past 
errors and make the best choices so that he may no 
longer regret what he does. Hence, the importance of 
the novel’s title has been highlighted.  
 
CONCLUSION 
 
Based on the definition Gerald Prince has provided for 
the disnarrated in his article published by the same 
name in 1988, this article focused on the representation 
of the disnarrated in the narrative of Kazuo Ishiguro’s 
The Remains of the Day. The study offered two 
manners of representing the disnarrated in the narrative 
of the novel: the implicit and the explicit manner. 
Based on what Ishiguro has said about the suppression 
of meaning which is his style of writing, the study 
claimed that the majority of the disnarration in this 
novel was of the implicit kind. Symbol, metonymy and 
the depiction of foil characters are among important 
means by which the disnarrated events were 
manifested in the implicit manners. The study offered 
objects and concepts that implicitly connoted the desire 
of the narrator for a better life he could lead, without 
explicitly mentioning such a desire. This could be one 
of the most important findings of the present research. 
To show the disnarration through techniques and 
literary devices is a new strategy that requires more and 
more research. Warhol has referred to the potential of 
literary devices in unnarration but here we tried to 
show it in disnarration as well. Still more research 
needs to be done in this realm.  
 

Another important finding of the present research was 
the division of the novel in two sections: before and 
after the narrator’s meeting with Miss Kenton; before 
the meeting the majority of the disnarrated events were 
mentioned implicitly but after the narrator’s appoint-
ment with the former housekeeper most of the 
disnarrated remarks were explicitly mentioned rather 

than implicitly. The reason lies in the fact that after the 
meeting, the narrator reaches a kind of recognition 
about his past mistakes and sees no reason in deceiving 
himself. Therefore both he and Miss Kenton explicitly 
mention the lives they could have if things were 
different and that there is no point in looking back at 
the past; or in Stevens’ own terms: “I should adopt a 
more positive outlook and try to make the best of what 
remains of my day” (Ishiguro, 1993, p. 244).  
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